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Boys' Choir. 




Contraiti 



Soloists. 



Baritone, Soprano. 



Chorus. 



The chorus is divided into two parls, the first choir and the second 
choir. The latter serves to strengthen the former, and is not used as 
a contrast to it. Thus the two choirs are not separated, but massed 
together. 

The second chorus is divided into two halves arranged as the diagram 
shews above. The boys are placed in the centre above the men, form- 
ing a separate choir, themselves. At the commencement of each number 
the chorus, that sings, is indicated either choir I, or choir II, as the case 
may be. 

Orchestra. 

As many strings as possible: 3 flutes (or a piccolo and two flutes), 
2 oboes (or 1 English horn and 1 oboe), 2 English horns, 2 clarinets, 
2 fagotti, 4 horns, 3 trumpets, 3 trombones, 1 bass tuba, 2 harps, 

1 pianoforte, 7 tympani (2 performers), 1 organ, big drum, tam-tam, 

2 bells in C-G. 

The metronomic-marks are more to indicate the general relation of 
the various tempi to each other than to fix the absolute rate at which 
any special passage is taken. They only characterise these generally, 
or shew at the outset the time-value. As the piece progresses, various 
changes of rhythm and tempo occur, notably as regards accelerando 
passages, the quickening of the time being demanded by the emotional 
character of the music; so that, for the most part, negative modulations 
have been marked; such as: rail, rit, and the like. 



Introduction to the Composition. 



WOLF-FERRARI divides the whole work into 
twopai+s. The first is preceded by a prologue. Between 
tlie two parts there is an Inteiinezzo. Next to the 
Chorus, tJie Solo Baritone representing the person of 
the poet, is placed by the composer in the fore-ground, 
while naturally the Sopranosolo of Beatrice stands 
back. Only in the prologue does it play a more pro- 
minent part, after which it disappears, not to return 
until the close, where it has but a few words to sing. 
The orchestra is no longer used as an accompaniment. 
In some parts the composer works out the feelings 
and ideas created in him by the words into shorty 
independent passages for the or- 
chestra: such are the Angels' Song, 
the Prdudio, the Intermeeeo and 
the Instrumental Melodrama '^Bea- 
trice' a Death." 

Tlie Prologue, glorifying Love 
as tlie Conqueror of Death, leads 
lis on,, as it were, through mighty 
portals (Soli, double chorus, boys' 
voices, organ and orchestra) to the 
first Part, which describes Love in 
relation to Life in still more worldly 
strains, indulging even in pure joy 
of life and delight in the glories and 
beauties of Nature; till at the close, 
the music bursts into strains tran- 
scending Earth and all that is earthly. 
It treats of the Canzone which tells 
of Angels pleading to the Almighty 
Father to take Beatrice's soul, w-liose 
glory shines unto Heavenly lioighta. 
The answer of God is sung by the 
full chorus in Palaestrinian strains, 
in which plain language it conveys 
the idea of that '^All-pervading, All- 
embracing" Power. An Intermezzo, 
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which then follows casts the first shadows of Death 
over the poem. It is the transfigured, sombre glori- 
fication of Sori-ow and is founded upon the two sonnets 
which owe their origin to the death of Beatrice's father. 
The second part (in which the. Angel of Death 
is represented in sombre harmonies (strings), and 
Beatrice by the solo-violin), in a thrilling scene, describes 
the death of Beatrice. A part sung by the chorus is 
followed by a baritone solo (quasi recitative) of thrilling 
effect, depicting the poet a martyr to his sorrow, his 
eyes red with weeping ; tlie piano-accompaniment with its 
colourless tone producing an almost supernatural effect. 
The poet's early vision is changed 
to reality — has become an event — - 
a description of the earthquake 
(with the plain triad in o-minor) 
and forms the culminating point of 
this part, which contains dramatif^ 
elements bearing us up to mystic 
heights, and terminating with the 
wonls: "ShelivesinLight," pointing 
to the glorious union of thoughts 
on Eternity and Love. 

The introduction of the piano- 
forte is a novelty; the instrument 
being used in solo-parts and as an 
orchestral instrument. Once, in the 
Angels' Song, it is introduced to- 
gether with two harps, the strings 
and seven kettledrums, which the 
basses in the movement, repeat in 
natural pitch. A 'Leiimotiv' appears 
at the close of each part, and in 
the prologue the boys' voices in- 
troduce the Love-greeting with 
the words: "We gladly hail her 
Lord, whose name is Love!"' 



WOLF-FERRARI, German by the father's side, , 
Italian by the mother's side, was born in Venice on j 
12th January, 187(i. In the sunny south, his mother's 
native home, he educated himself, up to his 17th year, ! 
studying the master-works of Bach and Beethoven, 
so that German thought and sentiment became tlie 
fii'st and the fundamental basis of his tonal works. 
In the following years, W.-F. continued liis studies in 
Germany under Rheinberger at the Munich Academy 
of Music; but he was unable to endure that rigid 
disciplinarian's mannner. And in spite of his devout 
admiration for that master of countei'point, a strong 
individuality compelled him to strike out for himself, 
and to master the art and foster his talent through 
himself by self - effort and energy. Not until his 
return to Italy in 1895 did he acquire a thorough 
knowledge of the works of the Italian composere from 
Palaestrina to our day. He associated with Verdi and 
many other famous contemporaries, which infused the 
Italian element into his German way of thinking 
and composing. 



His choral work Sitlamith, performed in Italy in 
1899, met with great success; the same must be said 
of the opera Cinderella produced at Bremen in 1902, 
and of his chamber-music played in Munich, " At 
Easter 1903 W.-F. was appointed Director of the 
Conservatory Benedetto-Marcello, in Venice, his native 
city, where henceforth he will spoud the greater part 
of the year; but during the vacations he will take 
up his -residence in Munich. This honourable appoint- 
ment was the imme<liate result of the magnificent 
'premiere' of "La VitaNuova" in Munich on 21stMareh 
performed in the "Kaim"-Hall by the Porges Choral 
Union, In more than 40 reports of unanimous praise 
this performance was pronounced a musical event of 
the highest order and celebrated as such. Since then 
the "Vita Nuova" has begun its triumphant march 
though Germany and Holland. It has now been 
peri[ormed 30 times. Tlie present. English translation 
was Tnade, in response to the wishes expressed by several 
Choral Societies in England and America. 



Introdnction to the English Yersion of Dante's Work. 



«LA VITA NUOVA" is the title of a curious 
little volume which we have reason to suppose was 
written by Dante somewhere about the year 1292, and 
in which he recounts the story of his boyhood's love. 
As such, it forms a commentary in prose to a number 
of poems written during the ten preceding years. In 
the opening lines of the work, the poet himself ex- 
plains the title: 

"In that part of the Book of my reminiscences, 
before which but little is to be read, there is a super- 
scription ^incipit vita nova'''- (here begins a new life). 

Dante intended to write the book in Latin, but 
at the urgent request of his friend Guido Calvacanti, 
he decided in favor of Italian. He tells us how, at 
the age of nine, he fell in love with a girl one year 
younger than himself, in Florence in 1274, and he goes 
on to describe the bliss, and the sorrows of that love 
to its earthly end, i, e. until the beloved one died on 
the 9th July 1290, scarcely 24 years old. 

Who that maiden was we are not told. In the 
beginning of his work, Dante calls her "the divine 
mistress of my spirit, who was called Bkatrice by 
many that knew not what name to give her.'' (Beatrice 
means: the bestoweress of bliss). The work written 
to glorify her led to the conception, and the writing, of 
the "Divina Commedia,'' * in which she sends the 
shadow of Vii'gil to guide the erring Dante; she her- 
self is seated in the innermost circles next to the 
Trinitv: where the Virgin Mary is enthroned as the 
first. Eve as the second, Rahel as the third and Beatrice as 
the fourth. 

Dr. Karl Federn, from whose edition of the Vita 
Nuova these statements are taken, says, in speaking of 
the book: "It is truly written in the spirit of pure 
rejoicing as on a festive day, in plain words that 
appeal to the soul. It is psychologically true to life, 
and so perfect that probably only those who have felt 
the same, and suffered the same, in their earliest youth, 
are capable of completely entering into the spirit of 
the work. It is the most delicious work produced by 
the middle- ages. All is softness, tenderness, silent 
longing, pious sentiment, a tenderness which but few 
are now capable of feeling. Nowhere do we find the 
slightest indication of that energy and harshness, that 
concise brevity, that abrupt style, that graphic de- 
scription, characteristic of his later writings. A world 
of events had to pass before him, ere the author of 
"La Vita Nuova" become transformed into the poet 
who conceived and wrote "La Divina Commedia.'' 

And yet one feature is common to both: the 
terrible violence of emotion. The whole book is one 
long confession of highly wrought emotions, the like 
of which many other mortals have experienced but 
never anything like as intensely. Nor need we be 
struck at the tender age: this very precocity of emotion 
is a frequent feature with poets: both Byron and 
Alfieri fell deeply in love at the age of six. But "La 
Vita Nuova" describes to us the life of a soul over- 
wrought with emotion, whose intensity far exceeds 
that felt by ordinary mortals. Love seizes upon, and 
not only governs and guides, Dante's soul, but bursts 

Tr. Note. * Dante modestly called his work "Commedia," 
the word " divina " was added much later. 



forth from him, crowds, rushes through the street, 
beautifie.s the sky and gilds the Churches of Florence; 
love mystically permeates the world, the creation which 
Dante beholds around him — he loses sight of other 
mortals, they lose their impoi-tance in his eyes, he is 
alone with his love that fills his world: and "beyond 
the sphere which moves in the largest circle," God 
and the Angels speak of her. That sweet Uttle maiden 
whom he saw for the first time on that spring-day, 
has fiUed Dante's soul and taken possession of it, she 
has impregnated the world and transformed it; and 
to-day, when the dinning world with its turmoil 
around him, is become a dream, a shadow, to- 
day that world lies within him with its festive -day 
atmosphere, with its pure, blue, bright light, with its 
touching sadness. In "La Vita Nuova" we see it before 
us revived once more — when the maiden who called 
forth that world is become a universal mystery, per- 
haps the most glorious, most curious illustration to 
Goethe's words: "Eternal womanly nature drawls us 
heavenward." 

Not the external, the internal world is his object, 
and in the mirror of the soul what strange creations 
are possible! In it the image of the beloved one rises 
to a height, that the very he^ivens are full of her 
praise, and God speaks of her, and that after her death, 
Dante breaks forth in the words of Jeremiah: "How 
desolate lies the City before me, which is full of men! 
How is she become a widow, the Queen of the nations!" 
And having recounted that aft^r her death he had 
almost become disloyal, but had again returned, to her, 
he goes on to speak of a last wondrous vision, and 
concludes with the words: "And therefore may it 
please Him, who is the Lord of Grace and Mercy, to 
allow my soul to enter in where it may behold the 
glory of its Lady Queen, who, transfigured, beholds the 
face of Him qui est omnia saccnla bcncdictus," 

In a later work, entitled "The Repast" and in 
which Beatrice is mentioned cursorily, Dante himself 
tells us that, at the time, nothing but his studios 
afforded him comfort and consolation in the deep 
despair which her death had wrought him. But 
soon after, he returned to the world. He took an 
active part in the political struggles of his native 
town, in which struggles his party was subdued, he 
himself banished owing chiefly to the interference of 
Pope Bonifacius, towards whom Dante unto his death 
bore a deadly hatred. As an out-east, straying from 
place to place, longing to return to Florence, filled 
with indignation towards his fellow-citizens, wandering 
through Italy and France, often all but driven to 
begging, he wrote his Divine Comedy (the last cantos 
of which did not become known until after his death), 
bt^sides other scientific and political works. 

That work which was originally intended to be 
nothing more than a song of praise glorifying Beatrice 
has become a poetic work, embracing the whole world, 
and which in the literature of the nations has only 
oni^ equal: "Goethe's Faust.'' Well might he call it 
a "sacred Song" which Earth and Heaven had assisted 
him in writing. The genu, however, we already find 
in "La Vita Nuova": the love which he bears Beatrice 
is the tie in the spirit of Dante on its peregrinations, 
linking the last gigantic work with the first juvenile one. 
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^^ The poems by Dante on which the Prolo^e is based are included in the supplement to the Italian editions of the Vita Nnova. 
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FIRST PART. 



N9 2. Ballata:> 



Baritone • Solo. 




Sopranos. 



O 

Hi 

o 

OQ 



Altos. 



t? Tenors. 
O 

O 

Basses, 



Pianoforte. 




Oboe solo 






*) Probably not by Dante, tbough of great beauty. 
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of the morn-ing, The mead - ows a - • dorn - ing, With dew • la - den 




80 




pet-als up - turn'd to the siin- light, in 



lU piitii u |j'|,i^ 



fair woodland maz- es til sing thy 





prais - esl 




With sound of joy- ous singing The meadows shall all be ring - ing, As 





■> v n* 



Si 



With sound of joyous 



P 



r "I ^ p 



J^ph U 



sing-ing The meado 



± 



^m 




i 



ring- ing, As 



J. 



^ 



With sound of joyous sing-ing The meadows shall all be ring- ing, As 
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■^^irjjT' i P ^^ 



rose, pretty rose - 



bud of morning! 



greet thee, Pretty rosebud 




morning! 



S> "J. p 




greet thee, Pretty 



^}^ ¥ P P P P i 



P. 



rosebud of 



^^ 



^ 



^ 



mom - - ing! 



I 



p 



greet thee, Pretty rosebud of morn- -ing 




Trump. 
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PlU m08SO.(J):92) '' 

Baritone- Solo. rit. pp B J^ggUro 




88 



cresc. 




a tempo 
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sing. -ing our heart 8 are sing- - ing^ our hearts are sing-ing, 



sing-ing! 



Wood 




f dim. 




E^ 



smg . 



ingi 




smg - 
dim. 



- ing! 



Be . cause the winter's 




p dolce 



sing - 



. ing! Be - 




cause tnewinterb ov - er. 
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tJ 



wait the nap.py 



yi h J' >p ji 



lov . en 




wait the hap-py Hov - er. 



ig 



i 



i 



it the hap-py 




^^ 



^^ 



lov - er. 



wait the hap-py 



lov . er 



p 
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('J)-«\ 



e allarg. 




tit 



beau-ty Human hearts thou ensnar- est; More fair than is the fair - est; oz ^tur^ 



beau-ty Human hearts thou ensnar- est; More fair than is the fair- est; ^ Natures 




Da^t^nA a»1» 



a tempo (J'= 62) 




40 



atempo(^26^ D 



pocAissimo animando 




a tempo 




41 



not a- lone for mor-talswasthy beauty ere ■ at - ed,Smce the Al ■ mighty 





«J 




^3 



3^ 



The Al 





mi^y de . 




mi^ty de - 




Baritone- Solo. 





- light . ed| the Al - might-y in thee de - light - ed, the Al - mighty in thee 



(falsetto) 



^^ 



-light - ed in thy 



p p ji ji 



beau - ty, the Al - 




p 



might-y in thy 



Cj-P J' 



•beau-ty de- 



- light - ed in thy beau- ty 



might -y 
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d'##^ 




light of thy pres-ence dis - pel all grief and sad - ness, And fill my heart with 




- light - - ed. 




'^ ¥ "H ^tf I P' s 

glad- ness, And fill my he 



y if P 



?=¥ 



heart with gkd-ness. 



If 





I de-clare my 



pass- ion For thee in 



fash - ion, Beaa-teons 
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ailarff. 



la - dy, ahl do not chide me, Since it is Love that sways me, 'Tis 




Love, on-V ^^^^ that sways me, 'Tis Love, 'Tis Love, And his 






\-A-* » ' • '^*"*js \ ; " " " 


oa k4. TTT. . 


■i T^Tti , r'^-^-i . ^ 


k— ^ A . 


^T Jg ] J !^ iE^ 


^ 


* 


^^ 


T'^irt- 


el 11 tfi g^ = 




^ }l \ 


W — "i V V ^ jp J 

sTtit — 1 T 


f 


V ■ 


'ifi 


^^^v^ 


fJ 




\^i=i==^ 


H 


b= 




= P=^ 


N=^3 




-J- -■ 



e dance iiistanilif begins-) 
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N9 3. 



Dance of Angels "o'er field and meadow, merrily.'' 

(i)=68.) 



KXnwier. pp Sem\ 



wm 



Timp. Str. 







cantando 




^) (from the same ballad) 
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bN 


rf^ 


f#=! 


^ 


S^i=h 


r+m 


jT^ j j 


hir5 — t — 1~\ 


ft 


, 


— ^ 


f"^-" 


-#* — * — *— 
r 


1 — 1*~ 


1* f 




-« 


1 f 


r f 




* 


J 






L=^a 


1 ■ J -— '— ^ 


» — ►— 



IKeuie-aTDms od «v«ry uoie.) 



poeorit. 
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Vita Nuova Chapter XIX. After thi8> it chanced that, as I 
passed along a path heside a stream of mighty clear water, 
so great was my desire for speech, that I pondered upon the 
method of my utterance; and it seemed to me unfitting that I 
should speak of her save I addressed other ladies in the second 
person, and not all ladies, hut only such as were gentle 
women, not women merely. So, then, I declare that my tongue 
spake, as of its own accord, and said: 



N9 4. Arioso. 



( J = 60 ) dolciss. 

Baritone- Solo. 





are acquaint - ed. 



With 



you I fain would speak of my 



own 





- dy; Not 



ghtly may sing 



of her prais - es; 




i) 



The J) rather more the 



^. 
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But by 



dis - coarse of W my mind fe eas 







£FJ»Si 



when I muse on all 



beaa-ty, Tn 



en Love 



poco riten. 



on my heart 



such sweet-nesS) 



i 



up- 





a te mpo 
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cour-age did not 




whol - - ly fail me, The words 





ut 



terM 



dolce 



a tempo 



"p p i .J^ I P' »p f 



should move all hearts to level 





Tie Sonnet follows. 
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N95. Sonetto. 



Tita NnovA Chap. SI- Then the longing nm« to me to aaj 
more In praise of my beloved and to show thereby how (his Ion 
for her awoke, and how she not only roiued the slnmberer, bat, 
though Love was not, yet in marvellous wise did ebe create him. 
So, then, I Indited the following sonnet. 

The K\ not In the nsual manner, but mors like soft pauses dic- 
tated by the sentiment and the cadence of the verse. 




'J^h ^ P p ^B P *D 1^ t' '' V r M ':^r V ■ 


Tks 


sb 


e 


en - nob 


les all on , which 


she 


gsa - 


- eth 




Jh ■- ^ 


^ 


^ 










1 lJ 




-fr 


~^F^ 




p^= 


1 


—It. 


=\ 


4 


[=4 


1 


-#s 1 


~~h ' IliT 1 f 




— ^Tt: 


V * 


■4 









p— 


^= 


^ 


r\ 




jL*f^ . 




= 


— 


E 




- 


"^ 


#J 


^ 


=. 


r '-1 ^_^jj:^ ' 




^ riten. 



And as she pass- es all men turn to - wards 





And him she greeteth feels his heart a - tremb - 

riten • 



- ling. 




His glance he turns a - ¥ray and is a - sham - 



- ed,- 





A - ware of all his sin, for which he sor - 



- rows. 




3227 



Wrath at her glance doth flee, 



and 



Mosso 



hate is ban - ish 
riten. ... 



ed 




Llunga] 




All thoughts that are both hum-ble, sweet and love - 

riten^ 



espr 





Dwell 



the heart 



im to whom 



speak 



men. , ' — = — ..^^ - - 1| 
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lesffliles for a moment may not be told nor retain'd in the mem^rj 
col canto 




The dance recurs; an echo, as it were, that dies in the distance. 
(J--68). 




(Kettlo-drunii on «very note.) 



poco rit. 




54 



N9 6. Canzone.*^ 



A continuation of the Canaone in Chapter XIX of the Vita Nuova, 
the beginning of which occurs in N9 4 of this work. 



Sopranos. 



d 
6 

o 



^^ 



Altos. 



GO 

O 

M Tenores 

a 

Basses. 



PIANO. 





^X^U^l^U 



*) In this Canxone, as indicated, the first choir sings alone; then 
the first, and half the second choir; and then both choirs together. 
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^ call- ' - - eth, 



55 



r«y 



^ 




I/.. 



^ 

^ 



i 



i 



t i -' 



call - 



¥ 



t i -' 



J 



^ 




call- 




rinf. 



^ 



I 



- eth, 



call- 




) I -' 



g 



€ 



^ 



gel 



call 




m=^^ 




., urp '^'''h 



T^jl u}}>a^j [j ^il ^,^i^^UJ ' 





^ 



^ 



i 



J J J I 



eth, 



^^ 



all di - 




^ 



^ 



t 



s 



Exr 



vine 



s 



know- 



- ledge pes- 



^m 



p 



eth, 



^ 



xxz 



all di - vine 



t 



know- 



- ledge pes- 



fe 



t) 



^ 



Sh=i 



aU di - 



is 



£. 



P 



^ 



f 



^ 



Vine 



Jz 



DZ 



I 



ZXE 




know- 



- ledge pos- 



fe^ 



-^ J J 



S 



di - vine 



know- 



^ 



T r 

- ledge pes - 
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tnjrr 



sess 



g 



mg, 




and 



■ /... 



xsz 



sess 



Sg 



ing: 




P 



and 



{ 



sess 



1 



mg, 



^ 



and 





8227 



M "Largo. (4:69) 

I 



57 




aUargando 
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ptu rtt. - 




JungaJ 




Z Kettledrnms 
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On 



earth is a 



On earth is a 



mi . ra - cle re . 




veal 



mi . ra - cle re - veal 



ed, 



IS re. 



ed, 



IS re- 
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60 
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rit. - 



. B(J. 
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not a - noth 



er thing re.quir 



. eth save her 




V'*3 r 1 f 

not a -noth - er thing re.quir - eth save Her a . lone, now of its 



a - lone, 



now of its 





not a - noth 



'^iji^ i p ^^p 



er thing re.quir 



)th - er thine: re- Quir . el 



. eth save 



^ < p "p I 



a . lone, 



ig 



now of its 



? 



not a - noth - er thing re.quir . eth save her a . lone, now of its 
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tJ 



lord now 



of its lord doth 



lord now of i 



crave her. 




EV- ry 



saint for this 



its lord doth crave her. 



Ev'- ry saint for this 





Basses Piano. 
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Basses Choir 





m 



i 



. lone 



^^ 



yet pro.tect - . eth our treas 




i^*- 



xsre, 




luhlj^li 




rit. . 



- j y(J = 69) 




H*-3*Ei J 
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DfJ=56) 




66 



E(J:50) 



TT 






^» M} 




IX 



t 



my be - 



^3 



301 



lov . 



BE 



-e^ 



ed! 



«A 



r 

Oh my be - lov - ed! 



In 



m 



t 



i 



peace I 



^ 



pray ye to 



In peace 'I pray ye to 



suf - 



-^■ 



■o- 



fer 



S 



suf - fer 



T5L 



t 



my be - 



o r^ 



xxz 



lov . 



^^ 



-e^ 



edi 



-»^ 



In 



^^ 



f 



i 



peace I 



my be . lov - ed! 



m 



Odd- 



pray ye to 



^ 



-O- 



suf - 



xz 



fer 



In peace I pray ye to suf . fer 



E f J=io) 




T\itta forza 




e 



That 



I 



'3 — (» 



she, your 



S 



E 



hope, yet 



3 



^ 



stay u . 



f 



3 



pon the 



earth a 



^f^ 



while. 




f 



3 



W 



sc; 



f 



M 



f 



*rT 



That she, your hope, yet stay u . pon the earth 



the 



t 



»« 



while . 




& 



i 



^ 



^ 



f 



i 



6', 



^ 



;s= 



^ 



she, your 



hope, yet 



stay u . 



pon the 



earth a 



while. 




i 



g 



i 



H 



zc 



f 



i 



■S^/Tn 



f 



XXZ 



^ 



That she, your hope, yet stay u . pon the earth a 



whileT 




» 
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Where dwells one who sSre.Jy 



en m 




i 



i»^ 



g 



Where dwells one who 




£ 



sore-ly 



dreads to 



I 



«■ 



lose 



her; 



K^ 



and 



when in 



^ 



g 



XE 



Where dwells one who sore.ly dreads to 



lose 



her} 



p 



and when in 




lar^o ientisstmo 
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Lentissimo 

dolcissimo legatissimo 

J a z¥))ppsempre pp e legato , 




hope 



LerUissimo dolcissimo legatissimo 





i 



^ 



e 



3 



of 



^^ 



■o^ 



God's 



e - leci 



S 



perdendosi 



tt 



ed. 
perdendosi 



of 



God^ e 



lect 



^ 



s 



p 



p 



3 



of 



^^ 



-o- 



God's 



e 



TlecT 



g 




perdendosi 



tt 



ed. 
perdendosi 



End of first Part. 
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Nuova, Chapter 28. *) 

Then, sighing deeply, I said within n^elf/^It must 
some time come to pass that the most gentle Beatrice will 
die. Then came such great dismay upon me that I closed 
mine eyes and my brain began to work as the brain of one 
demented and at first in my fancy I seemed to see the faces 
of women with dishevelled hair, and they said to me:^^Thou, 
too, Shalt diel" After these women, other faces of divers 
aspect and horrible to behold said to me.-^'Thouart deadl" 
And when my fantasy continued thus to wander, so that I 
knew not where I was, I seemed to see a throng of women 
with hair unloosened who passed on their way, weeping and 
marvellously sad. Then the sun grew dark and the stars 
were of a hue that made me think that they were mourning 
and the birds seemed to fall dead in their flight, and there 
were grievous earthquakes. Then as I marvelled at this 
vision and became greatly afraid, meseemedacertain friend 
came unto me, and said, ^^Know you not? Thy wondrous lady 
hath quitted this world." Then I wept piteously, and not 
only in imagination, but with mine eyes that were bathed 
in tears. And I seemed to look towards Heaven and there 
beheld a multitude of angels ascending into Heaven,havisg 
before them a little cloud of purest white j and the angels 
seemed to be singing together gloriously and metiiought the 
words of their song were these: '^Hosafma in excelsis" and 
more than that I heard not. Then my heart, that was so 
full of love, spake unto me and said: ^^True it is that our 
lady lieth dead!" And then methought I went to look upon 
the body wherein that most noble and blessed soul had 
dwelt. And so strong was this idle imagining that it show- 
ed me my lady dead, whose head certain ladies seem- 
ed to be covering with a white veil and her face wore 
such a humble look that methought she said. '^I have 
begun to behold the source af peace." And at the sight 
of her, such humility possessed me that I called unto 
death, saying, ^^0 sweetest death, come to me, and be no 
longer harsh unto me^ for surely there, where thou hast 
been, thou hast learned kindness. Come, then, unto me, 
for I desire thee greatlyj seest thou not that I already 
wear thy colours?" And when I had seen all those of- 
fices performed that are fitting to be done unto the dead, 
it seemed to me that I went back to my own chamber and 
looked up towards Heaven. And so strong was mj phan- 
tasy that I wept again in very truth and said with 
my true voice. ^'0 fairest soul, now blessed is he who 
beholds thee!" And as I said these words, bitterly sob- 
bing, and besought Death to take me, a lady young and 
gentle, standing beside me where I lay, conceiving that 
I wept, and cried out because of my sickness, began to 
weep, full of fear. Then other ladies who were in the 
room perceived by her weeping that I was sorrowing 
(in truth she was of my very near kindred) so they 
led her away from me and then drew nigh to me to 
wake me, thinking that I dreamed, and they said unto 
me: Sleep no more, neither distressed. As thus they 
spoke to me, this strong imagination was brought sud- 
denly to an end just as I was about to say:^^0 Beatrice, 
blessed be thou!" And already had I said: ^^0 Beatrice" 
when, rousing myself, I opened mine eyes and saw that 
I had been deceived, and, although I uttered that name, 
my voice was so broken with sobs that those ladies 
could never understand me. 

*) This chapter serves to explain the conclusion of the Entire 
work and therefore here, where the longest pause occurs, it 
is introduced. 
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INTERMEZZO. 



After this, not many days had passed when the fa- 
ther of that most wondrous end noble Beatrice departed 
this life and passed to that glory which in yery truth 
is eternal. And according to the custom of the said city, 
many ladies assembled where Beatrice was weeping grie- 
▼ously) and I, seeing several ladies returning from her, 
overheard these speaking of my most beauteous one and 
of how she was grieving. I heard them say. In truth she 
mourneth so that he who beheld her might truly die of pity. 
Then these ladies passed and I remained in grief so great 
that my face was bathed with tears so that I hid mine eyes, 
covering my face oftentimes with my hands. Then others 
said of me, ^^Behold, he doth not seem to be the selfsame man 
so greatly is he changed Then, after reflection, I resolved to 
indite something wherein I should include all that these 
ladies had said. And if without reproof I could have ques- 
tioned them,I would willingly have done so, therefore I chose 
such style of speech as if I had questioned them, and had 
received their replies. Thus I wrote two sonnets. 



N9 7. Prelude. 




marcato la melodia 

Engl. Horns. 






P^JFT]JT^ 




PP 






Due Pedali 



P^ 
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iM f^ f^ \ ^ 



i^^n^^ p?7n 





mwniM^ 



"H fw<n \ n??n poti up^ 



"] i !jMj.]jiriT?jg 
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ms 



^ 



pp. 




^■^^rVBB ■■P^HH HHnBH HHn^B 





mmssSi 






1920 8M7 



74 




$V Ht 





»j7iyjj]jjT?^ TO-^r^w 





dim. 
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P\ rtten. 




p piu dim. 






"P? yJ TI P ^ [TJ? ^ ^WW 







^^ 



a tempo 




^>« n ^' ^ff ^ ^ ^ 






p" 



B< 1^, 






attacca il Sondto 
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N9 8. Sonetto I. 



Poco plft mosso.(j:<>) 
Baritone -Solo. 
P, 



Piano. 





Jzn 
THovendo 
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- held her.our la- dy most i 



V p p p la 



' >pP pip F il l 



her,ourla-dymost grac . ious, seen her sweet face that in loWs tears is 




s^ 






occeL 



i 



a tempo J =69 



^ 



bath . . ed? 



TeU 



me, ye lad - ies , 




^j'i P p V ^^ m 



as my heart doth tell 



? 



me, 



V p^i^ M ^ 



since thus I see you go , 





> ^T 




I sjnorz. poco a poco 

n p' 1 r r 







with mien de-ject . ed; 



If ye have 
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Piu largo.(J = sB) 
A a voce spiegato 





80 J=7. 



D agitato , incalzando e cresc. 



Ajl 



when 



Piano alone 



I see ye sad, 



of 



joy be - 




^ 



k 



^^ 



^^ 



^ 



reav - 



ed, 



My heart 



doth grieve be - cause that 




I jf'Jj'Ti.'Trjn i pn nTiTT^I .pp] 




C a tempo (J s ss) rf/^ 
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N9 9. Sonetto II 



J 




Adagio. (J =54) 



o 
» 



£ 




Women. /^ 



£ 



Adagio , (Js 54) 

^101.8010 







^^i,aT .vi 



^ 



^spr. o^sai 



s 



aUarg. 



J 





8 ' 

Lento.(j»5o) 




§ 



occeL 



riten. 



i 



Art 



« 



tfaou, 







art thou, art thou. 



s: 




then, 



^f^ 



he who so 



Art thou , 



art thou,. 



r- 



then, he who so 




dolce 




of -ten hath chant -ed to us, and 



us a - lone, of our 



dear la - dy? 




92%7 



88 




m 



^ 




voice ; 



m 



^ 



8Fk 




yet is thy face as tiie face of a - 









S 
^2^^ 
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^ 



Meno.(j=56) B 
P 



^ 




^l J fh 




And wherefore 



^^ 



weep- est thou, for lo ! Thy 



griev . ing with pi - tjr 





fills our hearts who hear thy 



plaint? 



Hast thou^then, 



seen her weep that thou firom 




con passione 




US canst notcon-ceal 




the grief within thy bos . - om? 



Leave this weeping to 




^^'^•V/^j^ 
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"even-aftsometimes ^ire see fhe rain fall mingled ^th beanteoas sncm^so did tbeir words seem mingled with their sighs ** 
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J"J JtfJ&nJ?^ 




rit . 




ritomando al 



o 

W 
o 






Donne. 



a tempo (J^es) 

f 




Yea, in her 



^ 



^^ 



face such bit - ter grief 



i 



a - 
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^ 



^ 



5 



- bid - eth, That such as 



^^ 



^ 



fain would have gaz - 



ed up 



r\pp 




m. 



on her, WouM 





(J»60) 

Sostenuto. 



a tempo 



SF -t> j^ j^ -j) -[) j^ J) J) 



^ 



^ 



^ 



there have straightway fall-en dead be - 



fore her! 



J. 



(Js68) 



I r.^ 



fWTTm 





(J:>60) 



Tti69Z. 



(The oboe - solo marked thus* to be pl^ 




- ed loud, at a distance, so as to produce a fainter effect.) 



s 




Piano ^ 



^^ 



f 




LJ. 



^^ 



^ 



^ 




i?Rg^ 



smorz. 



XE 



^ 



* The love phrase of the boys in the Prolog^ue. 



SZ27 



End of the Intermezzo. 
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Vita Nuova Chap. 26. She shewed herself, I say, so gentle and 
so kind, that all who beheld her felt a noble and sweet deli^beyond 
expression; nor could aity one look upon her without he sighed. Such, 
and more wondrous things yet were wroughtlQr her marvellous virtue. 
Then I, ocmsidering this, and desirous to resume the theme of her 
praises, resolved to write some thing that should make others, and 
not those alone who could see her with the eye of the senses, know 
such things ocmceming her as words have power to proclaim. So> 
then, I wrote this sonnet. 



THE SECOND PART. 



N9 10. Sonetto. 



(J ' 76) 

FI.CIW. grazioso 




Con Peddle. 



sotto 




\y\H>%-\l%\ 





8227 



/- 




n 



pure and fair and ho - ly 



seems 



my la - cfy, That, as she 




Ev-^y fal - ter-ing tongue finds naught to utt - er, And 



fete 



|y ^'' i ,V' ii fj 




3227 



'"rliezza voce M^J^f: 
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eyes no long-er dare 



gaze u - pon 





^ 



Effi 




^m 




^ 



^^ 



way, 



if praise 



of her she hear - eth, 



Clad in the mo - 




^m 



MM 




^ 







- dest garb of sweet hu-mi - li - ty; 



She seems an ap - pa - ri-tion 




8227 




new - ly des-cend-edfrom Heay'n 



to earth,iin-to us a mar-vel dis - 



piu rit. cdl canto 






-M'^f j F ^ ^^ 



8SS7 



pleas - ant doth sbe seem 



to those ^iio see 



her, 





in-deedmay knowsave thoseT^ prove 



Be - hold from out. 





her sweet lips 



therecom-eth a sigh 



low and 
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pdoldss. 




:^ L^^^L smorz 



k 



1 



ten 



der, low and ten - der, 



tr. col canto 




Adaffio. 




a tenvpo 




(Short pause J and then comes the following) 



3227 



es 



N9 11. La Morte. 

The Death of Beatrice. 




(This pause must be held loner enough to produce upon the hearer an effect of supreme suspense) 



msL 



m 



TS. 



(B 



Owlpedal. . r^:n" 

PaakenwirbeL)(y 

Lento a£(sai. (e tutto senza tempo) 

(J =48) Viol e con s^j ^ ^^^^ 



(J-48)^ . I 

hmga Adagio assai. (quasi J = ^ di prima) 
^. Recit. c(mgrande espressione Come 




prima 



r\ 



S^"] Adagio, (come prima) 

Reclt. 



^ 




ptu tncalzando 




Piu mosso. (J = 



rit molto 

f7\ ^ 
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** Energicamente. (J = 56) 




U« «».« 



Adagio assai. (J = 44) 
Recit. 



I ^ raddolcendo 

(g) =58) y:.-^-^ 




(Ltmga pausa parlantel) 



Dae volte pla lento, (jr 58) Ancora pia lento. (J =56) 

(Love -motive from the olose of the Prologue.) 







1920 8227 %J, 



« 



How doth the city sit solitary that was full of people! 

great among the nations! (Lamentations of Jeremiah I. i) 



07 

How is she become a widow, she that was 



Adagio. (J =6o) 



N912. Recitative- 





Quo - - mo -do se-det 



so - la ci - vi - 




pie - na 



uo - 



50 - la ci - ^ - tas L ple-mt; i 



po . pu - 



i 



po - pu - 




"Quo . - mo -do se-det 

Basses/^ 



so - la ci - vi - 




po - pu - « 



"Quo - - mo-do se-det so - la ci - vi - tas 
Adagio. (J =60) 



ple-na po - pu - 




lo! 

fcM 



Fa -eta 



w 



est qna-si vi - da - a 



lo! 



iVHif- 




do - mi - na gen 



^m 




Fa-cta est qua-si yi-da-a 

JL . . . . 1 



r 

do 



IK 



hmga 

dim, vp /? \ 




ti - - urn!' 



^m 



ti - - um." 



^ 



^m 



Fa-cta 





est qua- si vi - du - a 



do - mi-na gen - 



ti - - um." 



^■dmr 




% 



^ 



I 



C^dimi pp ^ 



Fa-cta est qua-si vi - du - a 



r 

do - ml - na gen 




r\ 



m 



Attack the chast after a breath /^ 



S227 
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N9 13. Canzone. 



Adagio. (J =48) 
^ tij ./Basses. 



OS 




Be - - a-trice hath de-part - ed 



to hi^est heav 






m 



r ^ M 



i 



I 



la - - dies, 



hatti for - sak en. 



^ mare I ^^n 




From Chap. %% of the Vita Nouva. 



SftftT 






• > », 



^j= T 7 p p r 




^ 



i 



pturtt^ 



p a tempo (J = 48) 



i 



summer heats, to oth - - ers dead - ly; 



Nay, 'twas her good - ness, 



rit. piu rit. a tempo 




J A Sopranos. (# = 52) 



rit. 



i 



^ 



'CI 

e8 



GQ 







Altos. 



i 



And 



2 



And 




Tenors. 



(Tenors who have not the falsetto notes required for the following phrase are to cease 
singing from the place marked thns ^) 



s 



£ 



Basses. 



'n r r t 






And 



•^ 'twas lier goodness on - ly ! 

Wood (J = 52) 



rit. 




Tuba 



8227 



100 (J =84) 

a tempo 




Boys* voices 



£t_ "'^/ 



fith Women) 




nt7 
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rf)Tj, 7. > >' ;i;i7j -^ -rj jj^y i J j^j, ji js'ii ; 



tem-al Sire wasmovii to won - der and at last He de - - sir - ed to call nn - 



'i'Kp- 



>>. J) 



tem-al Sire wasmov'd to 



"irj j ''iji^ijijPj ju^ i'^ 



1^ 



^^ 



won - der and at last He de - 



- sir - ed to call nn - 



J:3j ^ijii'^ 





tem-al Sire wasmoy^d to won - der and at last He de - - sir - ed to call un - 




tem-al Sire wasmovii to 



won - der 



- sir - ed to call nn - 




rtt. . 




to Him-self such blessed bean - ty, 



and bade her from this earth a-scendto 




to Him-self such blessed 



to Him-self such blessed beau - ty, 




beau - ty, 



and bade her 




from this earth a-scendto 



and bade her from this earth a-scend to 



^^ 



., fff, 



such blessed beau - tyy 



and bade her 



ap P HM 



from this earth a-scend to 



I 
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Heav - en. 




Heav - en. 




i 



Heav . en. 




Count-ing this ted-ious life of strife and sor - row as all un - - 




P 





rf 



rit. 



^ 



worth-y of so fair a crea 



mm 



ture! 



E 



i 




^rrp^i^ 



8227 



' Yita NooTa Chap. 40 Mine eyes were like two tilings which 
longed to weep and it often. chanced that from their kmg continued 
weeping th^ were surrounded with a purple hue such as the halo 
worn hy martyrs. 



N9 14. Sonetto. 
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n tempo liberO) declamando. (i j = 52 circa) 

^ , ^ , ^n a choked Toloe; more to Im spoken than sung.) 

Baritone - Solo . 



^^ 




Weary; so weary of in-fin-ite sighing, my heart arias! thro blighted love is 




m 



col canto sempre 



Piano alone. 



^^ 




i 




ITT 




^ 



t ^ *r M 






^ 



■> P p f ^ m 



- en; 



Now, mine eyes fail me, 



and their strength is ex 



\> 



® 





dim. ' 



?— ' ^ 




p ^ ^ M P S 



haust-ed nor can they glance at folk that would be - hold them 



In truth th^ 




8287 
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seem as tneywei 



rTTiT' 




fl joo ji f ^m 



ey were twin de- sires that long to be weep-ing and to shew their 



^^^ 





sor-row and of- ten do they weep so much that Love doth cir-cle them as 




rtt. 




H 




i 



r\ 



i ^p r ^ 



i 



with a mar - tyr's ha 



lo. 



Thoughts such as 






^p t-^fK,f V rrT Vff t f^ 



these and all the sighc/ I utt - er Fill this poor heart of mine with such great 



It* 
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\^ 




ISlf 



m 



Largo e allarg. 



rit molto 






1 



an 



guish, That Lo^e with-in my soul doth faint and lang - oish. 
ten. 



Pausa lufigfi* 




Pill lento. 




For, gra-ven on themselves, these mourners bear it, that sweet- est 





name of her, my gen-tle la - dy. 



and man-y words of grief touching her 




8227 
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A suggestion of the Dream occars. (isiee page 69). 




<fy-lng. 



.Sopranos 



^ 




k 



^ 



Contraltos 



p 



^ 



Disperato. 

(J s lOO) 




/^ 



zr 



1 



Ah! 




/ 



i 



^ 



Ahl 



/ 



t 



Ah!. 



Z^ 



^s 



1 



GQ 



» 




Tenor 



i 



/= 



I 



^'^T" 

i 



Ahl 



/: 



i 



I 



i^* 



tJ 



)S 



^^ 



Ah! 




i 



^^-* 



Ah! 



/^ 



Ah! 



Basses 






Ah! 



/: 



.^1^ 



Ii 



i 



Ah!. 



Wood 



Ah!. 



^LJ 
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J 




^ 



% 



k^ 



>•• 



Ahl 






ik 



^^ 



^ 





ni". 



/ , Terribile. 

T (Hoiz.; 



# 



■>H5J 



I . ^^tf 




^ j^ ^ j £ $ ? $ ^^^' 1 



(Voiles Ordi.) 




^ 
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poco 




^m 



ml 



1 



i 



^ 




*= 




^ 



m 



t 




S, 



^^e 



^5^^^ 



■t 





trem. 
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Vita NuoTa Chap. 48. 

After fliis sonnet I beheld a wondroas Tislon wherein I saw 
QiingB wMoh made me resolve to say nought else conoemlng mj 
Blessed one nntil I oonld discourse more worthily of her. And to 
this end I lahour all I can^ as truly she knoweth. Wherefore if 
it please Him by whom all things Uto that for some years yet 
my lifb shall last, I hope to say that oonoeming her whiehnerer 
yet hath been said oonoeming any woman.aad than it may please 
Him who is the Lord of courtesy that my soul may go hence tobo- 
hold the glory of its ladty to wit: of that blessed Beatrioe n^io in 
glory gaseth upon the ooontenanee of mm qui est per omnia 
smeula benedictus. 



Adagio sostenuto. (J=6o) 

^ Colli. Bassoon. 




pppp sempre 




i 



Clar. «nd Viol. 



I Jjrjj 




f 

con ^Pcd. sempre 





pppp 



8227 




I f um^ 



yr dm. mollo p n f'^E^ 



Jiiiii L L iii 



\f\ A 



"tUt. sempre P 




Avanti. 

VbrWarts. 
Holz.r>^ 



accel. 




larg^amente. 

VioLj 



1 



^^ ^1 r^ 





cresc. sempr\ 



ftft^^ 




%5. sempre 
J A accel. 




^m 



rf 



rit. 



9 



f 




i ^ ^J 



i 



1— —^ 



o 



(The attack a of all voices whether f, or jp. to be always as soft as possible.) 



a 




• %i^ 
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accei. . 



allarg. 



1920 SZZ7 



J 




(J =63) 



113 







«e?^/. . 



1^ 




^:1P^ 




Boys voices. 




rJii>JW| i ,r?J 



^^ 



a 




1920 8227 
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accel. 




a 



i 




m 



a 



XT^ 




zJ 






t 



r-r r g_ I c ^ 



y. 



a(?e?^/. 



a 



a. 




-^ The higher position is to be sung only by such tenors as with- 
out shouting, can easily reach do. The others should sing it 
au octave lower. 



8227 



(J =76) 

Avanti. 

.^-^Vorwarts. 

M^, 



115 



accei. 





i 



^ 




Avanti. Vorwarts. 
(J =76) ^ 



A tenute 



accel. 




1920 Z%%1 
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accel. 



accel. 



(J=70) 

rtten. 




^^'-?^^rtten. 






Soprano ■ SolO> (witliln,at a distance) 



^ 




I dvirell 



in 




StS7 



nicht sckleppen 

stnorz. 




%S. sempre 




/, l.*l ^* 


p-f-r "-T 


1-^ L^ % kh ^ 


^^^Uf 




'fi-^ ^ 


^ 


^^ 


F=| 


1 J"J 1 .en 


^ 


M 


f=S 






^ 


ri=H 


^'^ i / ^ 


1^ 


j^ji^i^r^ 


:^ 


M 




— d 


-^^4= 


1,.-/ ,1 








- 








1=1 


■ >- - 




3^ 




1 




r=tr^ 


^ 


i 


fe 




« 


S 


e 



«K~ 



Adagio. (J = 60) 


^ 


» 






-£•■ 




■^^^ 




(i^^'^r — r — n 


^^— 1 


-«. smorz. 




^ i.^' ^ 




T—s /^s 


(i4:Lj j ■> y j=fc^ 


r J r J r J 


\ T W \V 


^ ^ r - 


^^M^i - 


*i>— 









^ ^i'«#. 



Stich und Dniok vsnC.Q.R<>darG.m.b.K, Lsipzlg. 



/ 






i 



it,-* 



1 



